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Charmaine Chan, Yong Wei Li, Suzanne Sng (Unicorn Publishing),
Augustine Tan, Gareth Chin, Kerry Gutierrez Zambrano

(Garcon Design) Artist Liaison Officers: Jenisca Lani Siepeno,
Jenny Carolina Gutierrez Suarez, Serene Tan, Shendy Koh, Tan Jia
Hui, Tricia Tang, Xu Weling Front-of-House Managers: Benedict
Leong, Daniel Tham, Jane Chia Interns: Angelo Balagtas
Belinda Joshua, Chong Zia Hui, Anusha, Christie Foong Yuen
Ting, Chua Wei Jun, Debbie Cheng, Estella Ng Hui Xin, Eugene
Ho, Humaira Binte Mohamed Amin, Jeanneth, Jeremy Ng, Julia
Lipold, Khuwailath Aminath, Law Xiao Xuan, Lim Jia Yi, Ong
Shiang Siew, Poh Jun Wei, Teo Wei Ling

ARTS HOUSE LIMITED

Arts House Limited (AHL) is a not-for-profit organisation
committed to enriching lives through the arts. AHL manages
two key landmarks located in the heart of Singapore’'s Civic
District - The Arts House, a multidisciplinary arts centre
with a focus on literary programming, and the Victoria
Theatre & Victoria Concert Hall, a heritage building that

is home to the Singapore Symphony Orchestra. It also runs
the Goodman Arts Centre and Aliwal Arts Centre, two creative
enclaves for artists, arts groups and creative businesses,
and performing arts space Drama Centre. AHL presents the
Singapore International Festival of Arts, the annual pinnacle
celebration of performance and interdisciplinary arts in
Singapore commissioned by the National Arts Council. AHL

was set up on 11 December 2002 as a public company under

the National Arts Council and was formerly known as The 0ld
Parliament House Limited. It was officially renamed Arts House
Limited on 19 March 2014.

AHL Board

Chairperson: Christine Ong

Members: Chong Yuan Chien, Deborah Ho, Kelvin Ang,
Lynette Pang, Madeleine Lee Suh Shin, Maniza Jumabhoy,
Mok Wei Wei, Ong Chao Choon, Ong Choon Fah, Paul Tan,
Tan Chee Meng, Sarah Martin (Ex-Officio)
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[FE Novelist: HiEL Yeng Pway Ngon
BlZ&s S Scriptwriter/Director: BIA Nelson Chia
%) Producer: RUWE Mia Chee
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Jian Xiong/Ji Zong
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Xiu Zhen/Indranee
SBIEX Timothy Wan s as BY% /TI& Si Xian/Ah Feng
BFFR Ellison Tan Yuyang i as T3 Ning Fang
I Jodi Chan IHiE as %Rl Mei Feng
23#2fF Darren Guo IhiE as RFK WP KL

Yu Qi Feti/

Zhang Wen Zhong/Shui Tu
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HHT Toh Wee Peng IHiE as DEYR Young Ji Zong
H&EH Chng Yi Kai s as DERISE Young Ah Gui
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JapASES LI it

Lighting & Multimedia Designer:
{€#8 Music Composer:

#EMH Wong Chee Wat
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FIES &It Production Sound Designer: #3h Ng Jing
BR%i&it Costume Designer: %% Anthony Tan
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BhIESE Assistant Director: SB55A Cherilyn Woo
ZE¥IDHh Researcher: 26 Neo Hail Bin
#I{E4232 Production Manager: AEWE Tennie Su
BRI Technical Managers: #@I® Huang Xiangbin,
FIRF Travis Lee
ELMUE Stage Manager: FE#P4 Tan Xiang Yi
BB AME Assistant Stage Managers: JEEMY Geraldine Ang,
KIAE Teo Peil Si
BREHHA Wardrobe Mistress: TRIB Loo An Ni
BRBIREBEFR
Multimedia Operator/Programmer: FREEEE Tan Weil Ting
LZIiESR Sound Operator: FL{Z Daniel Wong
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$3F8 Ang Sze Min
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iB%& Shang Dianjun
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The adaptation of Art Studio was developed with the assistance
of the Centre 42 Fellowship.
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And all venues, media and volunteers who have made
this production possible.
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ART STUDIO
(EZE)

17, 18, 19 AUGUST
8PM
(16 AUGUST: BY INVITATION ONLY)

3H, INTERMISSION INCLUDED
VICTORIA THEATRE
Performed in Mandarin with English surtitles
EERY, MEXFE

Rating: Advisory 16 (Mature Content)
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YENG PWAY NGON is a recipient of 2003 Cultural Medallion for
Literature. He has published 26 titles of poetry, fiction, essay
play and literary critique in Chinese. In 2013, he taught novel
and short story writing at the Chinese Language Department of
the Nanyang Technological University under the Chinese-Writing-
Residency Project. In the same year, he received the South-east
Asia Write Award (SEA Write Award). He won the National Book
Development Council's Book Award for 1987-88 and was the winner
of Singapore Literature Prize for 2004, 2008, 2012. His poetry
and novels have been translated into English and Italian.
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NELSON CHIA is the co-founder and artistic director of Nine Years
Theatre (NYT). He was the first local artist to be commissioned
for a consecutive three years to present works at the Esplanade’s
Huayi Festival. He is a two-time winner of both the Best Actor
(2011 and 2013) and Best Director (2014 and 2015) categories at
the M1-The Straits Times Life! Theatre Awards. Within a few years,
NYT has grown to become one of the key players in the scene. Not
only has it revived interest in the production of classics among
the audiences, it has also raised the awareness of training among
the actor community. Chia has been training regularly in the
“Suzuki Method of Actor Training” and “Viewpoints” since 2008. He
had studied these methods with the SITI Company in New York and
the Suzuki Company of Toga in Japan, and had performed at the
Toga Summer Festival. In 2013, he created the NYT Ensemble (NYTE)
with an aim to establish a company of ensemble actors who train
regularly, in a systematic way, and create work together over an
extended period of time. To date, NYTE is the only actor ensemble
of this nature in Singapore.
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MIA CHEE 1is an actor, producer and theatre educator, and is
also the co-founder and company director of Nine Years Theatre.
She started performing at the age of nine when she joined
Rediffusion Singapore’s children group and eventually graduated
with a BA in Theatre Studies and Chinese Language from the
National University of Singapore. In addition to that, she
studied at Theatre Training and Research Programme for close

to two years and has also trained with SITI Company (New York)
and Suzuki Company of Toga (Japan). As a producer, she has
produced “Fundamentally Happy” (2017), “Red Sky” (2016), “Red
Demon” (2016), “The Lower Depths” (2015), “Tartuffe (2015), “ART”
(Esplanade Huayi Festival commission 2014), “An Enemy Of The
People” (M1 Singapore Fringe Festival commission 2014), “Who's
Afraid Of Virginia Woolf?” (Macau Arts Festival 2013) and “Twelve
Angry Men” (Esplanade Huayi Festival commission 2013). She is a
founding and core member of Nine Years Theatre Ensemble.

55z eItiE A CONVERSATION
WITH YENG PWAY NGON

(EZ) REESRKN—EMER, ZRX247F, EXNAMGBESRRHE, 54
R ABRHEEEEXA—EKRE/NIR?

With more than 240,000 words and multiple stories overlapping,
Art Studio is by far your longest novel. What motivated you
initially to write such a long novel?

E(@EE) 5, REEMNNEREERRET—ESE, BB, BE—EEatE
5, MUBMBMIITANZAER, Mzt B FRNESE, Btz 7 lF
(EZ) IR, BECH - EEFLRREERRNEELY, 2IBKRMNE
1, BUIET X EB /Nt o

Before writing Art Studio, there was a period of time when

I would meet up with a few artists every week to sketch

I was thinking, not only do all artists have their own ideals
in artistic pursuit, they also each have a unique journey

in their lives. Hence, this triggered an inspiration for

Art Studio. By drawing on my friends’' and my life experiences
and using imagination, this novel was created.

(BE) I EHREEME, MR AYB ISt E R IR S BUSR T ET
BT, T, MR ERERN, RAFENEE. B2, REASK, BFEM
BEN?

Spanning half a century, the fates of the characters 1in

Art Studio were affected by Singapore’s changing socio-
political landscape. You once mentioned that a novel depicts
the plight of man. Does this mean that there will be no novel
without plight?

ER I/ R E AR OABIR R, 33E 3, BEBENE. XO0ARE
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The reason the writer writes and the reader reads is

because we are concerned about the plight of man. When one
is concerned, one naturally tries to understand and ponder
man’'s existential conditions. Everyone encounters his own
challenges, but he rarely gives them much thought. It is then
the writer's responsibility to think deeply about the plight
of man. I do not dare to claim that there will be no novel
without plight, but I can definitely say that if one were not
concerned, one would not write a moving novel that has depth

NS, FEMMEFEBRABBEFREENFHEPRK, KEEECHMIIHT
BEMRMNBEAE. SARMIEBERAEDHFIRNER, AMIBHRE
B EBRE5EEFEEINEIRGD?

Many of Singapore’s young generation today have everything
provided for them since they were young, with parents laying
out a smooth path to success for them. In your opinion, would
this generation of young people be able to understand the

sentiments of those who struggled for their ideals, ideologies

and survival during those times of turmoil in history?
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Everyone wants to lead a happy life. Most people think that
wealth equates to happiness, therefore they strive towards

a well-to-do life. There are also some who perceive happiness
as living their ideals and ideologies. However, the path to
living by one's ideals is never an easy one, especially in
Singapore’s pragmatic and materialistic society. I admire any
young Singaporean who gives up the conventional route and
treads the path of hardship to live their dreams; they will

definitely understand the sentiments of those who fought

for their ideals. In fact, what many perceive as the easy
path may not necessarily be so. Of all the people who seek a
wealthy 1life, how many actually succeeded? Life is not just
about striving towards fame and fortune, attaining them does
not necessarily mean you have found happiness

(m=) BEE-SANTARM. BEXEE L, ERUKHOIMIR. ”
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One of the themes in Art Studio is loneliness. There is a
sentence in the book that says: “Death, is the ultimate
loneliness.” A character in the book, Yan Pei, also says:
“True artists must be able to bear solitude and loneliness.”
As a writer and an artist, are you lonely?

LI EFEI IR, WBIRE . ZRERDANSE, HWAEF TR, BR,
MIEH £, SIERRHRIRH R T 2R, BAMRSIREEIEE—E, b5
BENRAE—R. H2/NMIR, HOUFNRRMSHAUSHNANE—E, 5
BENRELE R, RBENREEENLRBHER, DR, #RHK.

I am lonely when I am creating. Art creation is personal

No other person can help you. However, figuratively speaking
one is not alone when one 1is creating, as you are with your
creation and your potential audience. As a novelist, while
writing, I am with my novel's characters and my potential
readers, who in turn encourage and spur me on spiritually

E(EE) B, BERENAMZH—1? A4 MRLEERIHP—TAY
B4E, BiE—1

Which is your favourite character in Art Studio and
why? If you are able to live the life of a particular
character, which will you choose?

HE, 8RR/ IIAMBERNTE T, AARELEURSER. REXNWANE
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HEERFTS, WNREMEDITERNAY, B MRRBELERK.

Actually, there are quite a few characters in Art Studio

that reflect my personality and beliefs. Some of my favourite
characters are Yan Pei, Wan Zhen, Jian Xiong and Ah Guti

If I have to choose just one, it would be Wan Zhen; it is not
easy to marry a poor and stubborn artist. If I have to live
the life of a certain character, it would be Yu Qi Fei. In
the book, he is inconspicuous and a solitary writer

BREESNFRZEMNEL? EEARBEMNE (BE) HikLEEH, &
AEER? BEME=NNIRNEH T AT EMBMANKEETSEEER
ST HRG?

Have you ever watched a performance by Nine Years Theatre?
What were your considerations when you agreed to the stage
adaption of Art Studio? Were you concerned that a three-hour
performance would not be able to present the novel's full
narrative and philosophies?

HEINFNEDL, FIUNAFEREE D NISKEZAMFREANZER, £
NRARR AR BRER MBS, RSB NINRFETSBBTEME
R, BRAENSE, BRBR, FERIRKRSLIZALOES SRR RERE, &
EEESNBREZRRIE.

I have watched Nine Years Theatre's past performances and
hence, I have confidence in the theatre company. Literature
and theatre are two different art forms, and to transform
a novel into a stage performance or film is a re-creation.
It is impossible and unnecessary for the director to fully
present the novel's full narrative and philosophies. He
should, instead, through his adaptation, unleash his own
ideas and artistic direction

MESSAGE FROM
FOUNDING FESTIVAL DIRECTOR

Singapore International Festival of Arts (SIFA) 2017
welcomes Kronos Quartet, who return to Singapore after
two decades. It harnesses media and connectivity in
the global village slightly differently with Dries
Verhoeven's Guilty Landscapes III. The prankster
melding of physics and theatre magic by Halory Goerger
and Antoine Defoort, pure presence created by the
iconoclastic Robyn Orlin with her playful performer
Albert Khoza, plant intelligence, vegetative soul,
interspecies communication between plants and humans
with Chilean theatre rising star Manuela Infante, the
future of dance with Christian Rizzo and Van Cleef &
Arpels - these are all explored.

This year, we become enchanted by new journeys with
Singapore literature and Singapore film, proposing
myriad performance forms. When our team reinvented
Singapore Arts Festival into SIFA in 2014, there was no
Mandarin theatre production in our line-up. Fittingly
we bid farewell in 2017 with the Chinese novel of
Cultural Medallion recipient Yeng Pway Ngon adapted for
the stage by Nelson Chia, Mia Chee and their Mandarin
theatre company, Nine Years Theatre.

Most of all, SIFA 2017 lays the foundation for a
biennale of Singapore expressions. It continues where
SIFA 2015 (marking Singapore’s 50t anniversary of
independence) left off by commissioning 14 Singapore
art projects, by artists and non-artists, including two
ambitious international-Singapore collaborations.

The commissions range from graphic novelist Sonny Liew
to theatre company Pangdemonium directed by Tracie
Pang; from auteur K. Rajagopal (film) to Institute Of
Critical Zoologists (visual arts); from dance-maker
Daniel Kok to Philippines film director Lav Diaz and
the singers of National Theater Of Korea; and from
‘ordinary’ residents Anthea Ong to Isabelle Desjeux

of Open Homes. Hopefully, some of these projects will
become milestones for Singapore expressions in the
years to come.

Art introduces us to other realities. It also excavates
public disappearances and breathes different multiple
dreams. I hope to discover my ethics not in a culture
of fear but in a culture of empathy to difference. How
often have I heard in Singapore, “What to do? It's never
going to happen..” Let's set aside apathy, self-pity

and believe that we can still connect to things that
matter. Let's be recharged - each of us - to make a
small difference. The works in the SIFA 2017 ENCHANTMENT
edition take us away from cynicism to laughter, wit,
compassion and generosity

Finally, a big thank you to our SIFA 2017 team without
whom none of my dreams can be realised. For these four
editions that I have had the privilege to pioneer, I
especially want to express my gratitude to Tay Tong,
Noorlinah Mohamed, Teo Swee Leng, Tan Bee Thiam,
Jeremiah Choy, Chan Silei, Andy Lim, Ian Tan, James Tay,
Norhanim Mohamed Tayib, Denyse Yeo, Yvette Ng, Zatihan
Kariyani, Jeannie Ho, Adeline Loh, Zach Kennedy, all our
wonderful interns and many more whose names will fill
this entire programme

Ong Keng Sen
Singapore International Festival of Arts



